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thr :ieconcl \l orltl Wu, is a very fine novel -
ilr!,.:ana. Inlercsting. well planned, well told.
Prrnicrr Crarg s niemoir Asting y'rr Trouble
hcirrig: t.r rhr;anre time, with her native
ill:.rir tiLr from the languard of liberating
:I,:irr!e. Ii tell' of her expulsion from school
.r. :r L-::ult ,rl euddles in the Gaeltacht, where
.Ll.p,entr.i ii:h-speakers have gone to stay.
l , rl s b,rot ha! thc charity denied her by
lrL r xuns .lrd Ileltrst neighbours. by the

ltriL'\rr .vh.i scoured the bushes of Donegal
alrh lighti ()r thi hunt lor midnight flagran-
.:r:s Btit rt speakr its elegant mind, and it's
lti o I to !!!\a th. case against the cruelty of
ih,: oici lri:ii Cathollc theocracy so fimly
r l,liiri

''l\'t) tritl'irotl i:. b solye intellcctual prob-
1.rr,, .ud 0!!'si!)i lolutions in satisfying aes
thr:i! forer". q'rote Hugh Trevor-Roper. This
;icrer,bt-: q,h:u he achieved as a historian.
,iril it dcscribes his posthumous book. edited
:rrr1 assemr'led by Blair Worden. Europe'.s
rrlrr;rir'.r;:. 7'ltt ydriots life of Sir Theodore
;!c lvlttt|Lt {}'alet. The book deals with the
I{:nretic in:piration of Mayerne's work, and
,l . r . rfi, ii.\ol.cm(nl of scientific inquiry.
.i!r.i !!f r ihrrlilig medical practice, *,ith a
pr,rtrlLrl rrrpcrsriuous credulity. A Gibbon-
irr in:piration is rs eler discemible. "The car-
Lirr.ri insi;t.a[ anJ called upon the Huguenot
il iJtire bctofe ahe emissary of the Crown.
Pcr:rrasion itill lailing, the two ministers of
(llirisr tilen lell to blou,s in the presence of
rir:: Ji,irrg prirct ss. But du Moulin clung to
,l, lrin;iples dnd to the bedpost."

i itrc nrus: b. ris, histories o[ literature
rl ir i.r. hr rc:Lel through with pleasure from
ircl,nirlng :(, .nJ. Roben Crawford's .lcot-

, ;i : ilt,ok: (Pcnguin) is one. It owes as

rll,h tr,:i. \iriti:rg irs it does to its learning.
::..1 .rr i:: ..riil t,, respond to the anrbition
r; ii rracli.\ i rei'or-Roper. Crawford is alert
. ' :,rijrr,,j i t,tli! and Gaelic literatures.
,i .l r il.i. i. rrr.ir rtitct aboul a widc variety
. : r,h,,r:: :n,.lu,1irg James Hogg. of whor)

, i,.rrrr:Fi. [its con]e frorr Gillirn
:. ! iir': . ,i" . 11.,.11. ,1 Li,4, lEdinburght.
ri',,:lli,..lli,i )",1r)!\'ledse of his doncstic
r , .i .rir .,,!.i r.rl-1,riring career makes this an
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! . : .' t ,,.r :. rr, .r to \p(nJ hi5 lr\l \err:
-B l, . ,,.r:.i. rri ! [nces dieping up rhc
:.rii']rii(,r,ri, ih\)\i irabits he had first studied
ih .:. -vcf,rr r.lliir. so Shdrespeareans these

'r'r, rr'rrr:i tvtrr deeper into well trodden
rrili! riS i)r :rr,;gr:,irhirll terrain. What is novel

rl-a u,r\ rh(:J r.plant rhese familiar scraps
,ri il.i.)rirrlttlrl ilir-, the surrounding habitat of
!i:u:rbtrn;:r Englrnd the heraldry business,
r;r!iixr:rtl.r11 Fanr(s. transport arra!genents
btLr.,e;r Lirndor f,nd Stratford. the fashion
:ir,lLi:ir'" i hririe: Nicholl in Tlrc Lotlger:
:;ltt!-t!!.,ittt,rr Silrrr S/rer,1 (Allen Lan!')
rirrkc. ihc irlir\t f'rilliantly productive use of
Shiri,espeare s rn\olvement in the lawsuit
.,\ir lhr Linpai(i dirwry of his landlord's
ilrJ::htei. Like Karherine Duncan-Jones in
hci i irgrr:r,'r .\liirA tspe o r e. he shows his sub
jr' t pcrcherl ,-rn the crumbly edges of a rough.
,,i'.\ 1., !r(r.1{i Tht, L.odger goes nicely with
I D \nrirll : Slnkaspecrre the Tlinker
i \ .iic,. tire mrr:t illuminating close reading,
plrir t,y pl;,.r. I hare come across since Harley
t-lrrrrr ille Biirl:er'. Pr.'.face.t. lo which it
Ir:rLr I lirril (,i iiiijll!'ctual companiur. Nut-

tall uocovers the thought behinC the rrrl2 r1r

thi1tre so delicateJy and with so little fuss
that you scarcely hear the kev turn in the locL
or the door swing open. Curiursly. the tighter
the focus of modern scholarship. the more it
takes us back to the William Shrkespearc we
first thought of. the impulsive. cririous. genial
one described by Ben Jonsi n and John
Aubrey.

PAUL Mt,IL,DOON
rrahe l'ir:r ll thrcr bu,,k' ,l lrrrlr itrtrte.t
I that uill br rntrre'lrnl ber,,n,i lrel:rnd ir

Cirriin Crrson . ripro,rrine. rurrinrtirc tran.-
lation of Triiir Bo CuaiLnge. Tl*, Triin (Pen
guin Classicst is the story of rhe great cattle
raid of Cooley and the series of pitchccl bat-
tles between the rnen of Ulster and the men of
Connaught that culninates in the single com-
bat of Fer Diad and CLi Chulainn antl. then.
a dust-up between two bulls. A Yersion of
such single combat i\ represented bv the
translation itself. u'here Ctrson goes toe-to-
loe u ith Thornas Kin.ellr. ersill bcrring out
lhe \ersion Kinrclla pgft;1.5.1 [,,n) ]er,r.
ago that is nos most nemorable tbr its illus-
trations by Louis le Bnrquv.

Louis le Brutquy lir.l crr:rr t,, prlrrin.n(c
in the 19.13 lrish Erltibition o.f Liting Art. tr

show notable lbr it-s har ing been hcld whilc
Ireland itself held its neutral position on thc
Second World Wrr. As Clair Wills points
out in her wonderful study. T/kr,\'?irl,?r/
Isltutd: A cltlturLl histotl o.f lrLlttnd during
the Second World Wur (Faber). "ir's easy to
overlook the fact that Dublin's bid fbr the str-
tu\ of EuropcJil cultLrral crpitrrl wr\ in \orn(
ways givcn r boost b)r the wrr'. us 'r,riters.
artists and musicirnr \rho milht once hlvg
gravitated touards London rrou chose Dub

gave rlc'pleiisLlrr wcrc Kent-s rococr) rhymer
ancl hyperbolist lohir Whitworth. uith his
Beiry lrc Bul Artt (Peterlixr Poets). and
the haif'Ronrrnl' biologisi .rrld poet David
Morlel whir. ir'. 'Ihe lrtLisible Kittgl
(Carcanct), dr:plai,:, the ianguage an(l the
songlines oi his rncient liliirn heritrge. Ihe
Cypsl names ot English cii-its and towns.
hithr.rlo kapt stulirr rrd n(d translatcd tbr
outsiders. [de onL'of th!' b()ok \ rlanv icwels
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1-\l rrer b,.oi... L;rn li!\'rlr,en.l urth
\-fmuch crrhu.rJ,n, Nlnh.rr H.rntrJ : .ri
dt' cttcrtr Thc Rtluctqnr Ftuttltntetttolist
(Hamish Harnilron): Ste!e Mal1in's unexpect-
(Jll 0oisnllr,.\pe.t.,llr l,rnrrl rucrrr,,ir
Bont Stcurtltng L'p tSinton and Schustcr):
Ednund White's elegiuc re creatjon of thc
last da1,s of tlre life of Stupben Crrne. Horel
de Drearn: .A A'r,rr ) rrrt tolcl l Bloomsbury ):

Robert Stone . rr. rrr,'ir ul thc hrlluiin,'grnir
60s. Prirrrr (irecii (Harper Perennial): Bill
Henderson's anrull trcasurc trove anthology
Pu.tlu tLrt Pri:.a: Tlic b,,st t;.! tht >ntull presses

1008 lNortont: Stanlcy Piumly's tenderly
rough-mintled poetr! collectiou Olcl Heon
(Nodon): lan N{cEwan's tour de tbrce of
impassioned bre!itv (l,i ChLil Bauclt (Pict-
clor): N{irandr Selrnour's Ir Mt Futht,r';
llol.re (Simon ud Schusten. I lremoir that
r.rds like a trurj ral.' sonc wrong; Philip
Davis'-. Brrnriril Mulunud; .4 writer'.s life
(Ortbrd), an exeruplary literary biography;
and the Chinese-Canadian Vincent Lam's
wonderful stoN collection B/ood-Letting and
M iracu lou.s Crirer (Weinsteit).

Susan Howe'i ireu, colleitioo of poem,i.

Souls ofthe Inbadle Ilacr iNew lliiection\].
would seem at firit io be as otherurorldlv at
Khms's book is worldll. her iar,guage as

visionuy and l-vr!.ai as his i. I'1at atrd
demotic. Hov",e: ritlt retlrs [o the illemberi
o[ Jean de Libru,: . uir'1r, I 0,,-, r, ...
that came to ihe irJte cl lv{ar1}ard lieul rirt
Netherlands in 15ii4 an.i wrs e-rtirrct by i ?jJ
their only trace bei;rg the tree kilon r: as "iap-
padft poplar".'"fhe wiltl". in llowe's epi-
graph from Wallace Stevefls, "had seized tirc
tree and ha, and hr", this eri*maiic l;ne pn-
vidiag a Iinl tb a second sequence of sorr
cally charged mirror ilrics i;et iE Saeven: s

lonely Hartford house- zutd to a third gradu
ally shrinking visual poem. based on rh:
writings of Jon"rhan l-du "rd..

PETER PORTER

{. R4iil R.qirrl

f,rery 1er. i.. 3r;r'.n ..:,r,r:, ril. / :

L)Prin,t Lr, puil;'h , i F.,rL ,i; .. rii.rl,..
niou: lu!.iulri'r! ,...,; . '1i,., tr.- r,:p,.,.'
in Books ofthe Yeru. .\s lotr'ii sce tiot11 !li:.
list, by the iime l !e read tne book:. rviitiel b_r

my friends (and "wls',e{I" glor jou! holi$ re.ii}
ing my enemiesl. there isn'a a Iot of tin:e icli.
Tina Brown'-< Th,: Diana Chrtatrlt: i{-eit
tury) was woEde*ui and w!ck:'d. {l ar:,

thankcd in tht- eckn.rwleJqinreni; ) Jrrii:
Kavanagh's Raai,il,&irri,,el iFig I ree j ..r I; e

terific hybriii ol cool dancc aral.ysis ar,Li

unflinching gossilr. (i!If v;iie !r thanked rir
the acknowledgenents.l Rose&ar]. Hill s

detinitive biograph_v of PuErin (Ailen Lanel
appeared at last. (I ant thanked in the ackrlo!1 -
ledgements,.l Adanr Thirlrveli's ,M i.Es Herbe tt
(Cape) was thdlling even afteru third o,
fourth reading. (Yes. l'm there in the acknow-
ledgements.) Christopher Reid. my oldest
friend, produceti and published a brilliantl1,
original sequence ot poems. Mr Mouth (.Oadt

and Gracehoper). Julie Maxweli's foa Cari
Live Forever uas a teuless debui nove! {a
puff from me on the.iacket). I read Joan Aco
cella's incomptrable occasionai criticisn.
Twenu^-Eight Artists urul Tvo Suitts (.Pan-

theon). with unioreropied pleasrire. (i sent
her a fan letter ebout sevetr yctrs aqo, but rve

:;LA\ (; E,iittrl
lin as their cultural rnetropolis' -I-he nor el I hJ\ c nroil ;rdrrired this year is

In Luc'k qnd the lrish: A britl htsr,tn. ,,f I Prwel Hutllc . C,lrror;r iScrpent's Taill.
c-lnuge 1970 )000 t \llen Lirncr R. F. Fosrer a breezl rn,J ingcriou\ conric prequel ro IIc
proves that bclrg a greirt st-\'lisl iloe\n't lneiu LIt,.qit ,\'l.,tLt;,i,i.,ronc:ining FIans Castorp's
lhere's any dioinutiol of \[bitai]!e. a\ ire illrdc!1. J:t|r rt: !)rnzjg. [n a:trong yeiir for
gives a blou-by-bkr* acc.ruiri of the true poetn. l'rir.'i. i err.t,lr': i'rlilit Dreun
neutrality in the :rrr.c iri "hii\lils no iPicrcirr r rs il i'!!clleit .:ellut JJ tbfmally
strongly marked chu:tcrcr islic. rr tcrtrrrr-s - asiura.i :l: ii i: ,i,r lgli!r,ii\ ci\ itrt.i?uing.
ofthe earll'twcnt\-trf:i cen:urr Republii t,f i.rstl;. tlr. :r L-: rntfrilnji!-g Hcsperus
Ireland, r coUntr)' ni,r Iad h'. rir:il grc!r'st oI Pre:. h.i:. .]'.r.(t,irlr,,:.i l tii,) :;l \liargc and
gre! nlen. Ilcitic.{hetn 'rnr: - oii tecortl rrs tttenloL;rblr \if},.: r:i \lJiir: -lt lrr \{lrc in
saying that "sc ciin-i liirngr lhf plJr. bot u'e rl,/rrriri:.
can try to clcar it up . This 15 il],r lcilder ol ;u1

Irish governnrent that ha: nori iaunchetl iil
attack o! its orrl soii il the 1itilD of dr rr irg
a motorway closc to thc Hili oi T.rra. h'll bc
interesting to see hoi! ha pr()plr!.rr ti, alerl up
not only afier rhilt u.1 ii cLlitLifal lerorisnl bul
the carcass ol lhe Ceitil frgcr.

LES Nl i RR:\'r
rfahc \lr't.\(,.1i'irj'it l).t', I ( ,h:r ' /(,./
| ,l 7",,,t,. ,\lcln,,'r:rr. R .', t' Pc1'pcr 
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stood out anrortg 11(,!c1\ I re,r(i. -\ sport\
hrting courtrotrru rec,rrdist crrnttshes hiinself
in high-tech ilthleticisnt tLr rror'c irr an old
wrong. and the rabhrnit:al undcrpinnints of
this original ulc arc discrectlr .i nleYeri. The
finest poetry botik I raw n,^rrstraliit ulrs
the late Garr Cxtf,liinn-s ,\ri' :riirl Scler'ter/
P oe m s I 97 -l -1 0()1 (TrJisolc inildr-rrl Press )

I had a small eihtorial hancl il ri. prodriclion.
but that rhorrlJ n,,t pr(. l,rLl( rr'. \ r n(.\rlr! r',
lhc hiSh qltJli'\ ,'t ir \'rr:1i. ( '..i.,rr '^:...r
lrue master rrf rhe pfosi poirn. inli his bcst
verse is erqri.itc Tri,, Biiti.:: 0{,cis ivh(r

lrl A Ri (ll{l Fr Pt li.L0FF
rlrs. Jrz,lr'- l,,.,r n,..; ,:1.r 11rUli.herl.
I. .i', rr,, ,r . 'f, I, .' .r'i,ttt-g;ldr'

uritilg rltrr .1j.1; r|L::iti iir rr lllter rucljence.
The R-ussiar {tBirliil- p\rri t:rl:il Kitrms.
whose writing: .!r!tl .iriprillir,lr!il iI hir lite
Iir[e ( I 905 -1] l. .r'r:. .i., \{rt, r:r Ylaxelcvich.
the e\cellerrr edirlr rlrl niit:lri.rt t:tl Todttt I
Did h'othing: Tit. \t!,!i.t(' :, iirir,.?l ((Jver
l!)ok DLrCk\t'ot1h)" rdlllrl\:. t,l1Ch rn()re thal)
''Stalinisi \ictir" c! -((,iitr abrurrlist. In the
.irtclc J, rrJc ht I rt Ir. l : ,: .iun rtiun ,1I

a psychiatrii *rrd ir 1-lrinilrrd. Khamts

l)i'Cu(-J., h(,i,.. .l 
". i lr. Ir\'il . p,t([).

draniil arrl rutobiirsriphifir: .ketches - he

lrinrselt rcterrrd'.i: hn l'orks sintpli- as

"r'.rxts 
- that prc:clIj eve.\{lai life (brr') in

all its illcgic. brut.llitr rnd hvperreal huinrur.
blending mtrtif: lrrnt Rusiiar) iiiiry Lalc and
Lewis Carroll. Dosloerskr rrd Dada. The
.urpri.. Oi IllL ' 1l:'lrJlrJ,r.i .h,{'l .r,'r'es i:
that thcrc i\ n,r !Lirrr.;r.. The h.qTor ol real
lile i: that thir:r.: :if. lit(r .!r. .iL!St gr-r ilri.

N'JVE!lBER

il

humanizes ttleory aird spe.i[lation- giving
dumbing-up a oew aad attracd.;e :lant.

If there r: liir' Jltcr p,Eti) lhLit ,l fii,,
include Philip Gosseta s Diyti: cnri Stholars
(Chicago), the finest exaninariuir ever ti
nineteenth-century- Itaiian operr. anrl tiir
sincerely lameneC Michael DrbCn-: i.:::
Cunes \Fabetj. uriih a!:o \.1)-rr feij'i-r,11 r,:
his troubled sar,r rLf iire qiir.iri'r i1rr.ii., .:i.:


